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Whenyou werein pre-production, did you find yourself watching other great moviesin preparation?

BRYAN: | startedre-watchingbar set, singlelocation and gamblingfilms, thoughthey werelittle help. My cinematographemiark Schwartzbardsat me down to watchJohn
Huston'sFAT CITY, which wasinfluential in the film's look and atmospherelt wasthe film he was mostremindedof after having readthe script. His camerawork by the
way, which often goesunnoticedgiven that| imposedincrediblerestrictionson the shoot,was phenomenall didn't allow any trackingor moving shotsto speakof, as| was
moreinterestedn a kind of staidand photographiccompositionMark had the goodsenseto shootthe thing very bright to get as much information on the DV tapeas
possible,and then usingthe deftnessof Joe Gawler at Technicolor,is was color-correcteddown to be very, very dark. We also move closerin asthe film progressesyying to
emphasizean intimacy with otherwiseunsympatheticharactersl wantedthe film's look to conveythatit is both a very realisticinvestigationinto humannature,and also a
metaphoifor somethingoutsideof itself.

Name the three directors working today that you mostadmire.

BRYAN: That'shard, thereare many.I'm inspired by mostof the Europearheavies Kieslowski, Tarkovsky, Bergman,Truffaut, aswell as Mike Leigh, Lynne Ramsay Erick
Zonca,and the Dardennebrothers.Kubrick, Atom Egoyan,David Lynch, Kurosawa,and Cassavetesll influencedme at different timesfor different reasons! usuallycite
films overdirectors,Jesusl'm really evadingthis question,if | hadto pick threeit would be Kieslowskifor all he'sdone,Ramsayfor RATCATCHER, and Mike Leigh for
makingfilms interestedn emotionaltruth, somethingl aspireto.

How have things changedfor you since your film startedplaying on the festival circuit? If this is your first acceptanceanto a film festival, describewhat that's like and
your thoughts about CineVegasWhat are you looking forward to mostduring your CineVegasexperienc®

BRYAN: We premieredearlierthis year at Cinequesin SanJose,andit wasa greatexperienceThe film wasreadily acceptedand screenswell with a variedaudienceand
the Q and A's were very generousThoughwe had screenedt to friendsand other editorsfor feedback,t was somethingelseto feel the strongresponse& would elicit from
larger crowdsin an actualtheater.Oddly enough,| wasableto interactwith someotherNew York filmmakersout west,who I'm surel would neverrun into hereif we didn't
meetout there.Matt Zoller Seitz,a film critic for the NYPress,had a featureout therecalled HOME which dealswith relationshipsand revealssomewonderful
improvisationalacting.Larry Levine showedTERRITORY, anotherNew York play adaptationwhich showcasesomegreatwork from GrantVarjas and JohnGood.John
Good plays the interloper“cowboy" in my film, and Brad startedto cut Larry'sfilm aswe werefinishing up, soit wasnice to supportthemboth.

CineVegasds real legitimizationfor our film, andwe are very happyto be a part of it. Our film is setin Vegas,in a small phenomenorknown as a video-pokerbar, which is
actually every barin thattown. The film hasa lot to say aboutthe addictionsof gamblingandthe kind of desperatiorthatis everpresentin thatcity, and given thatthe
CineVegass setin a Casino,l haveto commendTrevor Groth and his teamfor not only programmingour otherwisesmall production,but doing soin sucha confident
fashion.Otherthanthat, | know whatto expectout of Vegasitself, | grewup there.

When you were shooting the film, did you have CineVegas(or any
other film festivalsin general)in mind?

BRYAN: No. Film is sovolatile thatany kind of consideratiorso far
aheadwould havebeenpresumptivelt wasnice to seethe film
progreson set,and seehow the castand crew changedaswe all
realizedwe were makingsomethingthathada lot of potential.Having
said that, given thatour film is soVegascentric,it would havebeen
hardif they hadturnedus away.

Have you beenturned down by other festivals? If so, which onesand
what do you think could be improvedwith festivalsin general.

BRYAN: Have we beentuneddown by otherfests? Yes. We didn't fare well with any of the "first tier" festssuchas SundanceToronto,and Berlin. We also didn't getinto a
few statesidefestswherewe expectedo fare better.It's a bit of a slow starter,and works within a symmetryof introducingthe charactershat doesn‘tmake senseuntil their
departuresare handled,and | think thathurt us at somefests.This theoryrelying on the assumptiorthatthey simply don'thavetime to fully screeneveryfilm, andoursis a
slow burn.

We shotthe film in Brooklyn at The Gate,a barwhich a friend of mine owns,and he was graciousenoughto let ustakeit overfor two weeksduring the twelve hourswhen
they were closedfor businessGiven that, we thoughtthatthe New York sectionof Tribecawasa goodfit for us, but they went with all world premierestatusfilms this year.
New Directors/Newrilms was also one we were hopingfor, but thatoneis toughjust given the high caliber of productionsthey attracteachyear.| do think festivalsare
doing a greatjob at betterdefining themselvesind the films they would like to show,and this is helpingfilmmakersstrategizea bit. We are lucky to be working with Bob
Hawk, who is consultingus on which festivalswe shouldpushfor and which to potentiallyavoid.

The festival circuit: what could be improved? What's beenyour favorite part of the ride?

BRYAN: | don'thaveany directideasfor festsin generalsofar my experiencehasbeenquite good. Meeting otherswho havealso mortgagedhemselvesnto near
bankruptcyfor their projectshasbeenreassuringand one canonly assumehesepeoplewill continueto makeindependenfilm. We alwaysthoughtit would be fun to havea
festival categorybasedon budget,but that'sonly becauseurs was madefor solittle and thatwe know we would standout.

Have you seenany independentfilms recentlyon the festival circuit, in theatersor on videothat influencedyou? Or anything that you would just like to give a shoutout
to that audiencesshould be seeing(or given a chanceto see)

BRYAN: I'm hypercritical, andit is a hardroadat virtually any budgetlevel. I'm looking forward to catchingMirandaJuly's film ME YOU AND EVERYONE WE KNOW

while at CineVegas!'m in an MFA programherein New York and havedonecomeconceptualart and video projectsfor sometime, andit's nice to seethatsomeoneelse
canmix thosetwo worlds and be successfudoing so. TWO GREAT SHEEPis playing festsright now andis lovely, and| can'twait to seeMURDERBALL. As far as
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overlookedfilms, | alwaysthoughtTom Gilroy's SPRINGFORWARD deserveda wider audience Also Michael Haneke'sFUNNY GAMES, perhapsthe mostpsychologically
darkfilm madein sometime, is a greatexampleof the implicit in a dialoguedriven work.

What's the one glaring lessonyou learned while making this film?

BRYAN: This film was quite positivein its conceptiontherewere a
lot of pregnanciegoing on during the shoot,andwe all thoughtthat
was a goodomen.Onething | alwayswant more of is time. I'm
convincedthata greatmany films suffer underan unrealisticschedule,
and often jump off of a charactertoo quickly. | like to makemy
explorationsa bit longer, somethingakin to sustainedbservationlt's
also a greaterchallengeas a writer, you're committedto stick around
andreally flesh out a moment.

If astudio said 'we love this, we love you, you can remakeanything
in our back cataloguefor $40m' — what film, if any, would you want
to remake?

BRYAN: | would take half thatand makemy own film. I'm incredibly averseto remakesand canonly think of one,Adrian Lyne's LOLITA, thathad anythingadditionalto
offer.

Two parter — namean actor you'd KILL to work with, and then namean actor in your own film that you really think is destinedfor great things.

BRYAN: I'd like to work with Robin Wright Penn,only becausd havea projectshewould acquitwell. I've also alwayslike David Thewlis for his presenceAs far as my
film it's an ensemblepiece,and | hateto singleany one of themout. Having said that, | think the two thatstandto gain the mostfrom the film's exposureare Eileen
O'Connelland Monique Vukovic, it is arguablysomeof the strongestacting of any five-figure budgetfilm in memory.

At what point will you be able to say,"Yes! I've madeit!"
BRYAN: Probablyat the point whenI'm not below zeroin my checkingaccount.

A film is made by many people,including the director (of course),
but you'll often seemoviesthat openwith a credit that says"a film
by..." — Did you usethat credit in your film? If so, defendyourself!
If not, what do you think of thosewho do?

BRYAN: | didn't useit in the film, andfind it a bit hardto takewhen
| seeit in others.| did howeveruseit in the poster,only becausd'm
trying to forge a careerand wantedto highlight thatmy role wasas
writer, director and producer.| think films are essentiallymadefor
free, and they'remadeon paper.Without the writer, thereis nothing.
Writing the film is my first entry point into any project, andis about
the bestadvicel cangive anyonewho wantsto makefilms.

Losing Ground (written and directedby Bryan Wizemann)- starringEileen O'Connell, Kendall Pigg, Matthew Mark Meyer, Monique Vukovic, Rhonda Keyser, John
Good and Colm Byrne will screenat the 2005CineVegad-ilm Festivalon Thursday, June 16 at 4:00 PM and againon Friday, June 17 at 1:30 PM.
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